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The Face of the City

Michal Bahrav Uzrad, Director and Chief Curator,
Tel Aviv—Yafo City Museum

Some cities are defined by their skyline, the layout of their streets. Tel Aviv—Yafo is defined by
the moments when its residents choose to act, and public space shifts its purpose: a community
garden becomes a site of struggle over a neighborhood’s future, a park becomes the scene of
a party that gives rise to a human rights movement, a square becomes a place of memory, a
chance encounter becomes a civic act.

It was into one such moment that At City Level was born: the second annual exhibition of
the Tel Aviv—Yafo City Museum.

The museum sees local artists as partners in thinking about the city. Accordingly, all the works
in the exhibition were created for it by artists who live in the city or whose practice is primarily
rooted there. The exhibition itself took shape during a period when the urban space filled with
protest, mourning, and hope. The movement of people through the city, the gatherings in public
squares, the search for shelter alongside the act of going out into the streets to express pain
and solidarity — all of this sharpened the questions at the heart of the exhibition: how a city
remembers, how it changes, how its residents can reshape their lives in common.

These questions link the works in the exhibition. Michal Baror’s Ficus sycomorus trees, the
imagined voices of resistance from llana Zafran’s animals, the urban boundary in Ofri Cnaani’s
work, the private memory embedded in Davi Barell’s public squares, and more — each work
offers a new way of encountering the city and examining the relationships between it and the
lives lived there.

Curator Yael Messer examined the nature of these relationships and drew connections
among the artworks, a collection of stories, the educational activity spaces The Blender and
The Mixer, the archive, and the research salon accompanying the exhibition, which provides
historical context and a framework for discussing values.

These connections feed the ongoing conversation that visitors too are invited to join — and
in which reality itself plays a part. A reminder of this came during the confrontation with Iran,
when the museum sustained two blast-pressure impacts. The works were taken down from the
walls to protect them, and later rehung.

| thank Yael Messer, who led the curatorial process with care and commitment; the artists;
the research, design, production, and installation teams; and the museum’s staff, who were
partners throughout, and thanks to whom the museum continued to hold meetings with
students and residents in the exhibition space — even through the days of upheaval and anxiety.

Together we learned again that a city’s face is not revealed all at once but is shaped again and

again by the events, acts, and relationships that form within it — even in times of uncertainty.
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At City Level

Civic Imagination and Action in Tel Aviv-Yafo

Yael Messer, Exhibition curator

The right to the city is far more than the individual liberty to access urban
resources: it is a right to change ourselves by changing the city.
David Harvey, “The Right to the City”

We were born in towns. We grew up in towns. It’s in towns that we breathe. [...]
There’s nothing inhuman in a town, unless it’s our own humanity.

Georges Perec, Species of Spaces

At City Level explores the relationship between Tel Aviv-Yafo and its residents over the
years — especially the ways residents challenge their city, whether symbolically or materially.
It presents new works created for the exhibition by 18 artists, alongside archival material drawn
from case studies in the city’s social and cultural life.

The exhibition was conceived, developed, and shown during a period when everyday reality
was — and continues to be — constantly changing. A period in which killing, destruction, and
pain became an inseparable part of daily life, on a scale words can hardly contain. For me, the
route to the City Museum from my neighborhood in the east of the city captured the charged
relationship | have with the urban space | live in. On the one hand, walking it, | could almost
forget the noise of fighter jets crossing the sky on their way to bomb Gaza, the photographs
of the hostages, the memorial notices, the tired and worried eyes that met mine along the
way. On the other hand, within that momentary quiet, | was disappointed in myself and in the
city — that we are not burning, not crying out, not doing everything we can to resist what is
happening here. Is the city where | can (if | choose to) forget the bleeding reality for a moment
also the city | want to change?

The exhibition presents a wide range of materials, modes of action, and emotions: from
concrete actions, such as residents organizing to fight for the future of their neighborhood,
through performative acts and the creation of alternative communal spaces, to works that
investigate and foreground narratives pushed to the margins of the history of Tel Aviv and
Yafo/Yafa. The works move between the poetic and the political, examining power relations
between private and public, personal and collective, city and state, and the city and its past,
and raising questions about our capacity to affect everyday urban life.

Just as the term “sea level” refers to the seam where the sea meets the land, At City Level
seeks to examine the meeting point between the city and those who live and act within it — to

look at the city at eye level and to demand that it return our gaze.
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Eyal Agivayev

The Pigeon, 2025
Manipulated photograph

Electrical boxes, sidewalks, broken objects, animals, pipes, and kurkar stones — these
are just some of the objects explored in Eyal Agivayev’s work. Some of these he
photographs, others he sculpts, and others still he groups together as found images.

In his artistic practice, Agivayev dwells on the contrast between aesthetics and
ugliness and between the margins and the center in the urban context. Turning the
spotlight on the very areas that the eye tends to skip over, he offers new ways of
reading them.

His work, “The Pigeon” consists of two images. The first: a photograph of asphalt
covered with pigeon droppings, displayed on the floor. The second: a close-up of
pigeon feathers, framed and mounted on one of the museum’s exterior walls.

The tension between the two images and their abstraction into a colorful
physical experience echoes the mundane presence of pigeons in everyday life and
the possibility to look at them differently. “Both photographs,” explains the artist,
“juxtapose the dirty with the meticulous, the documentation of the quotidian with a

new urban iconography.”

* *
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Yael Efrati

In tandem, 2025 Mrs. Jacobovitz, 2024

Aluminum, tree branch, rubber Aluminum, tree branch, rubber, clay

Yael Efrati’s sculptural works are made up of a blend of natural and industrial
materials. The works are based on the observation of everyday moments, spatial
situations, and architectural areas on the edges of the urban sphere through a
photographer’s eye.

Efrati’s “In tandem” drew inspiration from the area around her home in Jaffa —
and especially from DIY and often makeshift fences, railings, and gates. The work
comprises aluminum rails and fences in different shapes, and two more elements:
a eucalyptus branch and red rubber. These integrate into the gate and become
an inseparable part of it, in a visual reference to the connections, grafting, and
hybridization in plants, where different plant species are combined to create a
new variety. “When | looked at the railings and their ornamentality, | thought of
vegetation. Since this sculpture is actually a collage of gates and rails, | also thought
of botanical hybridization — just when you crossbreed or graft plants. The collage
amalgamates different types of latticework, which itself sometimes resemble plants,
in the same way that grafting a plant produces a new entity through amalgamations.”
The hybrid gate, which is composed of inanimate objects and plants, is distinct and
present — but leads nowhere.

The second work, “Mrs. Jacobovitz”, consists of a stair railing combined with a
eucalyptus branch and the rubber tip of a walking cane. Efrati uses these elements
to conjure a specific figure: a typical, almost stereotypical neighbor who goes up and
down the stairs every day at the same time. Another element in the work, clay “cat
food,” suggests that she is returning home after the daily ritual of feeding street cats.

The significance of the object, then, lies not only in its material presence, but
also in its ability to evoke memory, to trigger one’s personal imagination — and to
highlight the urban space as an arena of relationships between the private and the

public, the esoteric and the monumental, the inanimate and the human.
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Anisa Ashkar

Dogs and More, 2025

Painting installation

Anisa Ashkar’s works, which span a range of mediums and techniques, originated
from her physical and biographical journey between cities and spaces — Jaffa, Tel Aviv,
Acre, and Paris — which have become sites of identity, memory, and foreignness.

Ashkar’s painting style is characterized by layers of paint and material traces of
the human body, and often include Arabic calligraphy, which is an integral part of the
visual and political language of her work.

Her new series was inspired by Ashkar’s growing collection of porcelain dog
figurines and urban strolls, during which she looks at shop windows.

In each of these works, Ashkar creates a Tel Avivian display window of sorts,
based on childhood images and material memories: houses she used to build in the
sand, fictional scenes, collectible items. Together, the figurines and the objects create
intimate and charged environments, combining humor, compassion, and a childlike
feeling, challenging the distinction and hierarchy between the commonplace and the
fantastic. For Ashkar, these display window works are not just a tribute to the world
of her childhood, but also the extension of an ongoing dialogue with museums and
“cabinets of curiosities,” where she spent much of her adult life. She now creates
such rooms for herself — personal, local, and critical.

Her other works from two other series focus on the dual city — Tel Aviv-Yafo
— as a space of life, tensions, and belonging. The recurring use of black and white
in Ashkar’s work brings to mind modernist references, but also carries personal,

material, and cultural meanings.
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Eden Bannet

City Diary, 2006 - Ongoing
Photography

Untitled, 2025

Site Specific Installation

The street, road, sidewalk, and alley serve as Eden Bannet’s arenas of inspiration.
Her works originate from daily strolls in the urban space and the observation of
the material connections that the city invokes. In this exhibition, she presents two
bodies of work: photographs from her ongoing series “City Diary” and a sculptural
installation displayed in the Cityblend space.

“City Diary” is an ongoing photography project, in which Bannet captures
sculptural moments in everyday life. This is not sculpture in the classical sense, but
rather sculpture created as if by itself from items that were abandoned on the side of
the road and connected with other elements, creating inadvertent compositions of
color, material, and movement. The photographs themselves — all empty of human
figures — reframe the urban space, inviting the viewer to pause, look, and discover
what is always there, but often overlooked.

Bannet’s sculptural installation comprises found objects and materials she
collected, especially ones that have fallen out of use from workshops in south Tel
Aviv’s industrial areas. She disassembles this raw material, arranging it into new
compositions. “There is no one logical way in which things are formed,” she says.
“There are several arenas, and they communicate with one another and shape each
other in their own relationality. You could call these beginnings, which | bring with
me from the studio, fundamental premises, which serve as the basis upon which
entities begin to take shape.”

Between photography and sculpture and between documentation and
collecting, Bannet unfolds a poetic reading of urban materiality and the sculptural
manifestations formed randomly on the street, without planning. Out of the
neglected and discarded, a possibility of new, fragile, and surprising connections
emerges — and with it, a possible different perspective on the city and our

relationship with it.

1 From ”"Object of Desire,”Joshua Simon
in conversation with Eden Bannet, “Erev
Rav,” 2024 (in Hebrew).
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Michal Baror

125 Kibbutz Galuyot Road, 2025

Wallpaper print, postcards, archival pigment prints

The work’s starting point was three sycamore trees that grow on a traffic island in
the middle of one of Tel Aviv’s busiest roads. From there, the artist Michal Baror
embarked on a historical, spatial, photographic, and performative research, tracing
the different incarnations of the three trees, linked to the political changes that have
taken place in the area since the early 20th century.

What sights did the three trees witness? How has the space around them changed
over the years? What spatial role do they play today?

The work consists of several elements. The central and largest of these is the
product of a performative action, where the artist walked along the traffic island
and photographed it section by section. She then joined the photos into a 13-meter-
long collagist image, taped to the museum’s floor. Three white blind spots along the
island stand for the tree trunks, which the artist could not photograph in her survey
of its terrain. The other elements of the work are displayed on the wall, and include
three aerial photos dated 1944, 1956, and 1968, with the three sycamores at their
center; a photo of the artist’s hand holding a miniature photo of a sycamore; and a
reproduction of a painting by Reuven Rubin.

In the vein of her previous works, Baror wishes to look at the history we tell
ourselves: Who writes it, who photographs it, and who holds it. Juxtaposing her own
photographs with archival photos, she examines at the space in new ways, through
testimonies and traces that are often found on the sideline of the main narrative.
Her works propose not to leave viewers out of the story, but rather to make them an

inherent part of the meaning that the work produces.
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Davi Barell

Thousands of Sunsets, 2025

Wallpaper, collages, and video

In his work, Davi Barell combines photos of familiar sites with collagist additions —
elements that were cut out, inlaid, or distorted in the urban image — using online
materials, generic landscape images, and his own photos. Barell’s body of work,
Thousands of Sunsets, continues his exploration of the urban space and the tension
between the architectural ideal and its realization in everyday life.

The focus of the works is Atarim Square: an ambitious urban site built in the 1970s
in a brutalist style by Architects Yaakov Rechter and Werner Joseph Wittkower. The
square was designed with the aim for it to serve as a nightlife hotspot overlooking
the beach, but over the years it has become a symbol of neglect and failure.

The installation consists of two wallpaper works that face one another, a collage,
and two video works. The first wallpaper covers the entire wall, almost: in its center,
Barell incorporated the iconic staircase of the square, empty of people, “embedded”
in a foreign mountain landscape. The second wallpaper work includes cut outs of
elements from the square: two street lamps and a bench, integrated directly into the
museum wall. The third work features the artist himself, lying on the square floor and
covered in it: perhaps sleeping, maybe buried, possibly offering himself as a sacrifice
on the urban altar. The video collage comprises images from the artist’s personal
archive and the Internet, combined with various elements from the square itself. The
work’s soundtrack is the song “One Sunset,” performed by the singer Adam (lyrics:
Alona Kimhi, music: Izhar Ashdot). In The video “Mushroom?, Barell films his hand at
various corners of Atarim Square, holding a cut-out image of a mushroom — alluding
to the architectural element identified with the square, which has already been
removed.

For Barell, Atarim Square is a dream destination — a realm of childhood and
adolescence, private and public memory, and an unrealized fantasy. His lament for the
place is a living action: an attempt to revive the site as a timeless domain of erasure,
addition, and disruption. In these works, he offers a bittersweet and emotionally
charged tribute to a failed public space that has become a disremembered urban

symbol - A “Requiem for Atarim Square.
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L1

Zohar Gotesman

Tell, 2025

Kurkar stone, limestone, marble, granite, chalk, dolomite, and metal

Zohar Gotesman combines traditional sculpture techniques with archaeological
knowledge, pop culture images, and industrial materials. At first glance, his works
may look like historical relics or monuments, but a closer inspection will uncover
another rich and playful layer, peppered with tongue-in-cheek references to our
time. In the artist’s words, “I create contemporary doomsday prophecies out of old-
school materials.”

His work, Tell, displayed in the City Museum inner courtyard, is made of different
types of stones and emulates a mound that seems to burst out of the ground, lifting
up a table in the museum café on its path. The raised table reveals sculpted figures,
piled on top of one another.

The work’s title echoes the archaeological concept of “Tell” — a site where layers
of ancient settlements have accumulated one on top of the other — as well as the
name of the city Tel Aviv, which intertwines the past (7n, Tell) with the future (21ax,
Aviv — spring).

The sculpture combines images that reference familiar and esoteric moments,
figures, sites, and events in the history of Tel Aviv and Jaffa: Tell Qasile archaeological
site, the lottery of plots for Ahuzat Bayit, the Biblical story of the Prophet Jonah, the
Camel of the Levant Fair, and more. The Tell brings to the surface fragments that were
buried deep in the city’s subconscious, and with that, presents questions not only

about the rich history of the place but also about our relationship with it.
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Thalia Hoffman

6Ll Shapira, 2025

Video, 12 min.

Thalia Hoffman explores geographical, physical, and historical constructs of the local
space through video, performance, and public interventions. Her new video work,
“8,ld! Shapira,” focuses on the neighborhood that has been her home for over a
decade. The work takes on the history of the neighborhood and the attempt to pass it
on to her children. “When | first moved to the neighborhood, | was surprised that every
plot had a lemon tree,” she says. “After almost a century, it is unlikely that these are
trees left over from the orchards that were uprooted in the Nakba, in 1948. And yet, for
me, the decision to plant lemon trees in almost every house echoes the expulsion and
erasure of Palestinian life in and outside the city since then to this day.”

The work features a children’s guided tour of the neighborhood, which the artist
conceived in collaboration with tour guide Anat Groysman, drawing inspiration from
a children’s book in Arabic written in 2011 about the memories of a boy who grew
up in the orchards of Yafa/laffa. The tour follows a series of stops that encourage
exploration and play. Its young participants follow in the trail of the old orchards. They
are introduced to the Arabic language through a story, words, and a song composed
especially for the tour, wandering among citrus trees and abandoned houses, and
surveying historical maps.

The work was filmed over one day, and features children who grew up together
in a community forest kindergarten in Kiryat Shalom for five years. The closeness
and intimacy between the group of kids allow for free movement between listening,
playing, and imagination. The result ranges from moments of quiet observation
to bursts of energy, creating a rhythm that echoes the tension between past and
present, between memory and reality. Combining contemporary documentation with
poetic cinematic language allows Hoffman to ask questions about the ways in which
knowledge is transmitted to children and how they can not only be exposed to the

thorny space in which we live, but also — maybe — imagine a different future in it.

Tour guide: Anat Groysman Videographer: Ran Moncaz|Original music: Galia Hai, Avi Belleli |
Arabic children’s song: Lyrics: Razak Alla Ata Alla, Melody: Nabile Abu Shakra|Voice and Ud:
Wassim Hashabi|Voiceover: Dalleh Tarabey

The children: Avshalom, Alex, Amani, Zozo, Yahli Moshe Hai Balali, Karmi, Kerem (Guri), Nini,
Robin, Tomri
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Comic artist llana Zeffren is known for her blend of poignant humor and critical
observations of sociopolitical issues in her illustrations. In her latest work , Animal
City, the largest illustration she has created to date, Zeffren charts out the map of Tel
Aviv as a “protest map” of the city’s non-human residents.

Cockroaches, owls, horses, bats, alley cats, and many others speak up and voice
their grievances in it. Through their eyes, the map unfolds problems that we humans
are very familiar with, e.g. housing shortages, noise, environmental pollution, and the
soaring cost of living.

In her witty and poetic style, Zeffren reinterprets the term coined by Henri
Lefebvre, “the right to the city.” This right includes the opportunity to take an active
part in shaping the urban space, the right to difference and visibility, and the ability
to appropriate: To use the urban space as part of everyday life and to reshape it to
benefit those who live and work in the city. Zeffren extends this definition to the
animal kingdom — and calls on us to imagine a polyphonic city, where animals also

have a vision, demands, and rights.

[
Ilana Zeffren al,93 Lt
Animal City, 2025 2025 ,divda]| wlblgas>
g [llustration and comics UuSa09S9 )
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L1

Raafat Hattab

1987, 2025

Sound installation

Raafat Hattab is a multidisciplinary artist. His works explore personal and human
existence, touching on the complexities of identity, belonging, and individuality
through sound, video, photography, and craft.

The work "“1987” is based on an audio recording from 1987, in which the voice of
5-year-old Hattab is heard responding to a kindergarten teacher who is testing his
recitation. Hattab attended a kindergarten that belongs to the College des Freres de
Jaffa — one of the oldest and most prestigious schools in Jaffa, established in 1882.

The test, which consists of reciting poems and questions, is conducted at first in
French and then switches to Hebrew: two languages that are not the mother tongue
of the artist, who is asked to demonstrate his proficiency in both. The audio recording
is accompanied by an enlarged photo of the kindergarten class of that year.

As with Hattab’s previous works, “1987" explores a private experience on the
backdrop of broader political contexts, and the ways in which Palestinian identity in
the public sphere is in constant tension with its environment, comprised of various
identities, religions, and languages, especially in a mixed city like Jaffa.

A small moment in the artist’s life allows him to expose the tension between his
mother tongue and the acquired language; between the individual voice of a child
and the educational institution that sets out to define him and instill in him socially,
socioeconomically, and even culturally foreign values.

The presence of the viewer in front of the work creates a moment of witness
bearing, conjuring questions about the significant role of language, which on the one
hand polices and defines the Arab identity in Jaffa, and on the other hand expands it

and imbues it with cosmopolitan and multicultural layers.
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Gil Yefman

Strange Wreath, 2025

L] [

In his works, Gil Yefman explores issues surrounding gender, memory, and body,
using soft materials and techniques identified with traditional crafts. One of these is
hand knitting, which for him is not only a material action, but also a physical-social
gesture.

The installation “Strange Wreath” was created in collaboration with knitters in a
series of knitting sessions that the artist initiated together with community centers
in south and east Tel Aviv: Kiryat Shalom, Nahalat Yitzhak, Florentin, HaTikva Quarter,
and the City Museum itself. The knitted floral elements were joined to create a
wreath suspended from the ceiling, unfolding above the viewer’s heads in the
exhibition space. Reminiscent of the flower wreaths used at funerals and national
memorial services, here it is the fruit of the effort of random collaborators, who
created it together in soft material and long hours of common handiwork. Inspired
by Isaiah’s End Times prophesy, Yefman proposes to mobilize what he calls “a brigade
of conscientious knitters” for a communal artistic action — “and they shall beat their
swords into yarn, and their spears into knitting needles.”

The repeated gestures of connecting and unraveling create a poetic-political
space, where the personal and the public are intertwined, the private action is
assimilated into an expansive tapestry, and the human connections created in the
knitting sessions become a part of the final outcome, even if they are not visible to
the viewer. With that, Yefman undermines the official national gesture and proposes
an alternative communal ritual in its place: a space of shared creation, a “compassion
war room,” as he dubbed it. There, as the final artistic object takes shape, a living
tapestry of human connection is woven alongside it — reimagining possible memory,

repair, and shared life in the city.

1 Dana Gillerman, “How to Diffuse Explosives with Bombs”, Calcalist, 2017 (in Hebrew).
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Ofri Cnaani

Minor Inscriptions, 2025

Video, 11 min.

Ofri Cnaani’s practice spans media, performance art, and critical theory, exploring
the correlations and associations between knowledge, body, technology, and space.

In the work, Minor Inscriptions, 2025, Cnaani uses archival documents, maps,
testimonies, and video footage to trace a border that has ceased to exist physically
but still resonates in the urban memory and social infrastructure: the invisible border
of the military administration that governed Jaffa in 1948—1950.

The work focuses on “bureaucratic violence”: a system of control based on the
administrative regulation of movement and access, where every passage through the
city requires permits. How can violence operate through administrative practices like
numbered lists and statistical databases?

The work takes place on a desk and filmed from above — the overhead view
often associated with a position of authority. Documents, maps, physical objects
and mobile screens are arranged across the desk. A multilayered editing of photos,
videos, and images creates a dynamic and timeless map of Jaffa/Yafa, where
freedom of movement is managed capriciously and the physical and symbolical
borders remain palpable, even if they are invisible. The permits, checkpoints, and

detainments did not go anywhere, they only took on a different shape.
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Hila Lulu Lin Farah Kufer Birim
The slope, 2025 Har afar/mountain of dirt, 2018

Video, 17:51 min. Wall text work [from private collection 018]

The two works by artist Hila Lulu Lin Farah Kufer Bir'im featured in the exhibition
offer a glimpse into the artist’s rich language, formulated over four decades in
performance, drawing, printmaking, etching, video, and text works. Her practice
ranges from the intimate to the political, from quotidian to mythical situations, while
continuously exploring the body, gender, identity, and language.

The video work “the slope” was filmed in Jaffa Midron Garden (“Slope Garden”).
The artist moves across and along Yafa’s coast, from south to north, east to west, in
parallel and opposite directions. In the video, she is seen rolling a headstone from
her family home in Kufer Bir'im, holding a white flag with a circular hole in its center,
making a ball of golden threads, and so on — actions that take place simultaneously
within the body and between the body, the city, and the sea. Midron is also the
name of the park where the video work “the green grass what is your secret” — both
an outline of geographic, metaphysical, and internal movement, and an image of
walking on the edge.

“The work has an abstract inner narrative,” writes the artist. “It can be
contemplated experienced, an infinite. loop till the. end of place. end of time.
blessed, unease. Is essential in these acrimonious times.”

The poem “har afar/mountain of dirt” displayed horizontally) on the stairwell
wall is written in “lulu font” — the front that the artist invented based on her own
handwriting. Like in her other poems, language becomes a living space, and entire
and disjointed words take us on a verbal, physical, and emotional journey.

Both works travel along the line between the bloody contemporary present and

an unknown future.

The slope

Videography and editing: Yair Meyuhas
Production and props: Sharanka

Black dress: Eti Ben Osher

Man [absent-present]: Hanna Farah-Kufer Bir'im
Woman [...] : Hila Lulu Lin Farah Kufer Bir'im
Thank you to : Fuad, Nijma, Sawsan
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Ohad Matalon

Action’s Echo, Tel-Aviv, 2025

Photography and photographic installation

Ohad Matalon explores the tension between permanence and ephemerality,
between solid matter and fleeting image. His practice centers on the photographic
medium itself, which he does not consider as a documentary tool, but rather as a
means for disassembling and reassembling objects and environments,usually urban
ones. Assuming the position of an incredulous flaneur, Matalon sets out to open an
interpretive space where viewers are invited to question: What are we seeing? What
was really there?And what else can happen?

Matalon’s four works form together a language of fragmentations: Clouds
that come down to earth through a mirrored reflection, dismantled cameras and
apparatuses, a sofa that someone had left on the street, which looks like an abstract
sculpture when viewed through the camera lens. The works walk the line between
a sculptural action and a photographic action, as the objects in the urban space
become photographed sculptures, and the photos are printed and placed around
the space as sculptures. In the deceptive urban tapestry of Tel Aviv-Yafo, a city that is
constantly rewritten and erased — Matalon finds moments that attest to cracks in the

existing order, and through these, opens spaces of uncertainty, pause, and change.
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Public Movement

Positions (Tel Aviv-Yafo City Museum, 2025-6)

Performance

Since its establishment in 2006, Public Movement has staged performative works
that explore social choreographies, political displays, and forms of civic memory at
museums and art venues in Israel and worldwide. The public space, the museum,
and state institutions serve as the group’s basis for research and action, allowing it to
take a deep look at their underlying forces, mechanisms, and identities —and at the
conflict they hold. The members of Public Movement are inspired by the collective
potential: “The political and aesthetic possibilities inherent in a group of people
working together.”

The action “Positions (Tel Aviv-Yafo City Museum, 2025-6)” has already been
performed in two different iterations, each tailored to the specific location.
The current version will take place in Bialik Square several times throughout the
exhibition. In this action, two temporary blocks of people repeatedly form around
declarations that express a civic position, worldview, preference, inclination, fact, or

moral claim.

Public Movement Director: Dana Yahalomi

Public Movement Members: Or Ashkenazi, Maayan Horesh, Avshalom Latucha,
Gali Libreider, Mashi Olinky, Tal Adler, Ofir Konwitz, Nitzan Ben Shem

Artistic consultant: Tal Yahas

Uniform design: Gali Libreider

Production: Shira Sandik

The action “Positions” was created by Dana Yahalomi and Omer Krieger as part of their
collaborative work in Public Movement (2006—2011).

Documentation: Eyal Taggar
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Noa Schwartz

6,2025

Mixed media In collaboration with Daniel Shalman

Six minutes — that’s how long it takes to walk from the Tel Aviv-Yafo City Museum
to Daniel Shalman’s watch store on 60 Allenby Street. The store and its owner are
the heart of Noa Schwartz’s new work, which take on sculpture, site-specific
installations, photography, and the various ways in which art is entwined with
everyday reality and private life — both as an idea and as a material.

An experienced watchmaker and amateur artist, Shalman makes sculptural
watches out of various objects and materials, such as empty plastic containers
of personal care products. The work “6"” was created as a collaborative action and
temporary exchange agreement between him and Schwartz, who incorporated a
clock Shalman made out of a mouthwash bottle into Meir Dizengoff’s original desk,
on display in his historical office. The exchange agreement is displayed in one of the
desk’s drawers, indicating the location of the second part of the work: a sculptural
installation Schwartz created in the upper gallery of the store, where Shalman used
to do his homework as a kid and today stands empty. The installation is made out
of window parts of the store’s display cases. Every hour and six minutes a sound
emanates from the installation. Visitors who would leave the museum exactly on the
hour and head towards the store may be able to hear the tardy sound.

“¢"" demonstrates a connection between a ready-made sculpture and a
conceptual collaborative action, one that exceeds a normal neighborly relationship
(Schwartz herself lives in Bialik Square). It echoes the connections between a cultural
institution and a local business, between quotidian objects and artistic objects, and
between personal time and historical and structured time. It introduces questions
about the artistic act itself, about collaborations and the possibility of creating

unconventional connections in the city.
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Leoni Schein

Bureau 11, 2025

Installation

Leoni Schein defines herself as an “archival artist.” In her works, she explores the
intersection of art, archivism, and information gathering. Schein creates installations
that suggest imagined archives: collections that present alternative narratives and raise
questions about sorting, classification, and display mechanisms.

Her work, “Bureau 11,” is based on research she conducted in the Tel Aviv-Yafo
Municipal Archive and the City Museum archives, established in 1959, back when it
was still the “Museum of the History of Tel Aviv-Yafo.” While delving into the archives,
Schein found photos of “Municipal Information Offices” taken by Joseph Lior, the city’s
photographer at the time. 10 such bureaus gradually opened and operated in the city
from 1961. For about two decades, these bureaus provided residents and visitors with
information on various topics as well as for complaints to the municipality concerning
various hazards, requests, and suggestions. The bureaus also operated a local “Search
Bureau for Missing Relatives,” to which hundreds of people wrote in search for family
members with whom they had lost contact during WWII and the Holocaust, or under
other circumstances.

Schein recreates the story of the bureaus through documents, photographs, and
other items. She uses a desk, marked walls, linoleum floor, and office lighting to set up
the 11th Bureau: A bureaucratic space that invites visitors to step into the “information
bureau of the information bureau,” and gather information about the information
bureaus’ mechanism in its natural habitat, the municipal office. Looking into the
municipal knowledge mechanisms, Schein examines how information is collected,
presented, and mediated, turning the spotlight on the link between municipal

information gathering to control and supervision in the urban space.

Municipal Information Offices photographs: Joseph Lior, courtesy of Meli Lior

From the collection of the Museum of the History of Tel Aviv-Yafo, entrusted to MUZA, Eretz
Israel Museum | Archival documents courtesy of the Tel Aviv-Yafo Municipal Archive
Planning and construction: Sari Konig Barzilay | Woodwork: Nissim Whba | Contemporary
photography: Adam Schein

Thank you to Meli Lior, to Nitza Beshkin (MUZA), to Maya Stav (Tel Aviv-Yafo Municipal
Archive), Arch. Dana Gordon, and Nawal Arafat.
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Irit Tamari

Looking Glass to the Past, 2025 Interior Display, 2025

3D collage 3D collage

Printed photographs are Irit Tamari’s primary material. She cuts them up,deconstructs,
and reconstructs them into sculptures, installations, or three-dimensional collages.

Tamari’s two works based on photographs taken by Frank Scholten, a Dutch
photographer who documented the Land of Israel in the 1920s, leaving behind a
substantial archive of some 20,000 images of the region. From these thousands
Tamari selected outdoor views of Jaffa and Tel Aviv then still separate cities. She
printed them on transparencies, cut and interwove them with other photographs.
The result is a three-dimensional collage of a landscape, attached to the museum’s
window. “Each photograph of a place permeates into the photograph of a different
place,” Tamari explains,” creating a stratified space that could have been viewed
through the window, now surging inward, a century after it was first captured,"

The second work, showcased in a glass vitrine, focuses on interior views, houses
under construction, and the people who populated the emerging urban space. It
simulates a building that could have housed the diverse population documented
through Scholten’s lens.

In both works, Tamari raises questions not only about the ways in which cities,
landscapes, and houses are constructed, but also about what has been forgotten,

destroyed, or erased from a given place.
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Thalia Hoffman, Alon Sarid, Irit Tamari

Horizon, 2025

Diorama

As they started working on the exhibition, on the backdrop of the ongoing war,
artists Thalia Hoffman and Irit Tamari felt that the old city hall building was swarming
with memories, experiences, images, and voices. Wishing to steer away from the
museum’s interpretive overload, they searched for a quiet place where they can just
be, and found it in the building’s windows.

They came across a series of photographs from 1921-1923, in which the Dutch
photographer Frank Scholten documented buildings that had been almost completely
destroyed. They were struck by the blinding light that came through the windows:
a light that made it impossible to see the horizon. “The traces of life in Scholten’s
photos reminded us of the ongoing disaster that has been interwoven into this land,”
they said. “Devastation after devastation, followed by repeated attempts to sustain a
life.”

Hoffman and Tamari teamed up with the artist Alon Sarid to create a diorama.
Just like in the photos, in it too there is no visible horizon — only a bright light that
scorches the views beyond the balcony railing of the museum.

“The blaze in the photographed windows created the feeling that there was
nothing left, except for the ruins. In the desire to create a physical photographic
moment that responds to the light in Scholten’s photos, we followed the sun that
scorched the film 100 years ago, using artificial light to create a situation where you
cannot see through the windows anything that will let you know what is happening

in this place.”
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Research Lounge

The
Levinsky
Garden
Library

Yael Messer

Wigstock,
1998
Dr. Chen Misgav

The exhibition’s Research Salon presented five resident-led initiatives, organizing
efforts, and actions that shaped life in Tel Aviv-Yafo and, at times, reshaped the
public agenda: from struggles over public and green spaces, through the founding of
communal and cultural spaces, to local political organizing. Alongside the artworks,
the Research Salon offered further perspectives on urban civic imagination, framing
the city’s social and cultural activity not as a closed set but as an open, shifting space

of discourse and action.

The Levinsky Garden Library was founded in 2008 in the heart of Neve Sha‘’anan by
the ARTEAM association, and served the communities of migrant workers and asylum
seekers in the neighborhood. Over the years, the library became a communal, social,
educational, and cultural center. Beyond serving as a hub of activities for children
and adults, it also provides infrastructure for organizing and for the struggle over
rights — including, in recent years, the fight against segregation in the municipal
education system. The library is not merely a building but a site where informal
citizenship takes shape through everyday practice, resistance, and partnership in the
urban space.

Special thanks to Daphna Lichtman, director of the Levinsky Library, and to the
ARTEAM association.

On May 22, 1998, thousands of LGBTQ people gathered in Independence Park (Gan
Ha’atzmaut) for Wigstock — a music and drag festival held to raise funds for the fight
against AIDS. The park, long associated with clandestine gay encounters, became,
that day, a space of public and cultural visibility. When the municipality demanded
that the event end at the onset of Shabbat, participants took to HaYarkon Street and
blocked the road.

The event and the mass protest that grew out of it became a milestone in LGBTQ
people’s struggle for their right to public visibility, to the city and to public space, and
a symbol of their pointed demand for equal citizenship in the city, for a space free of

homophobic violence and religious coercion, and for recognition of their identity.

The Elec-
tion Charter
of the Ha-
Tikva and
Ezra Neigh-
borhoods

Dr. Elia Etkin

Kiryat Sefer
Park

Dorit Gorfinkel
and Efrat

Eisenberg

The HaTikva and Ezra neighborhoods were established outside the municipal boundary
and received no regular municipal services. Their residents had to find their own ways to
manage daily life — including, in early 1940, drafting a charter to regulate the democratic
election of local representation. The charter defined the committee’s election procedure,
its composition, and how votes were allocated. It was part of the residents’ broader
effort to create mechanisms of representation and initiate joint action.

The Mandate authorities refused to recognize the elected committee, yet the
neighborhoods’ residents went on to manage matters such as water supply, education,
waste, flooding, and demolitions. The charter they drafted shows how urban citizenship
can also emerge from below through local organizing in a place where institutions offer

Nno answer.

Kiryat Sefer Park, near Rothschild Boulevard in the heart of Tel Aviv-Yafo, served
for years as the Israel Police vehicle workshops. In the 1990s, when a plan to build
residential towers on the site was announced, local residents launched a campaign
to transform the then-closed compound — spread over some twenty dunams — into
a public park and green space at the heart of the city. For over two decades, they
worked through legal and public channels and held demonstrations, exhibitions,
performances, tree plantings, and community events. In the final three years of the
struggle, the activists held more than 150 weekly picnics on the site, effectively using
it as a park before it was officially recognized as one.

The struggle, which drew activists and environmental organizations from across
the city, ended in 2011 with a decision to shelve the building plan and dedicate the
entire compound to a park. Residents also participated in the planning process, and
Kiryat Sefer Park opened to the public in March 2013.

Special thanks to Michal Barzel Cohen, one of the leaders of the struggle for Kiryat

Sefer Park, for lending materials to the exhibition.
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Al-Alamein
and Anna
Loulou

Fadi Far

The Al-Alamein café, which operated in the 1940s on the bank of the Yarkon near the
village of Sheikh Munis, and the Anna Loulou bar, which operated in Yafo between
2010 and 2019, existed in very different periods and urban realities. And yet both
created spaces where different groups and populations met as a matter of everyday
life — not as an ideological statement, but for the sake of leisure and out of a love of
music, culture, and encounter.

Al-Alamein was a social hub that connected residents of Sheikh Munis, Yafo,
and Tel Aviv, until its existence was cut short in 1948 along with the village’s life. Anna
Loulou sought to create a shared Middle Eastern cultural space in Yafo for Jews and
Arabs, LGBTQ and straight people, artists and longtime residents, but it closed in 2019
amid the gentrification and change Yafo underwent. Placing them side by side reveals
the possibilities that informal urban spaces open up for shared life, and, at the same

time, their fragility in the face of political, national, and economic forces.
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The Falastin newspaper, 11 May 1945. From the newspaper collection of
the National Library.
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Invitation to the “Arabs Do It Better” party series, design: David Pearl,
2017. Courtesy of the artist.
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Al-Alamein and Anna Loulou
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“El Alamein,” from A Concise History of Tel Aviy,
VTLV.co.il, by Ephraim Yitzchaki. Courtesy of the author.
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The Anna Loulou space, 2011. Courtesy of Anat Markovich.
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Wigstock 1998, photo: Gadi Sasson, courtesy of the photographer, and

with the assistance of the Israeli LGBTQ Pride Archive and
Tel Aviv University.
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On stage, Wigstock 1998. Photo: Noga Shafir Haim. Courtesy of
the photographer.
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An article on the breaking-up of Wigstock, published in Maariv, 1998.
Image: Wikipedia, shown under fair use.
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Wigstock 1998, photo: Tomer and Shachar, Photographers, with the
assistance of the Israeli Pride Archive of The Aguda and Tel Aviv
University. Shown under fair use.
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View of the library by day; established on the initiative of Artis. Photo:
Roi Kuper, 2009. Courtesy of the artist.
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A book-cataloguing method - sorted by emotion. Courtesy of the
Artis group.
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A book display, with spines marked to show readers’ emotional
responses. Courtesy of the Artis group.
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The Levinsky Garden Library
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Design: Efi Kishon. Courtesy of the artist and with the
assistance of the Levinsky Garden Library.
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designed by Know Hope (Addam Yekutieli). Courtesy of the
Levinsky Library and Artis.
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